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AFTER  RAIN. 

Algernon  Talmaqe. 


INTRODUCTION. 


In  this  the  seventeenth  issue  of  Royal  Academy  Pictures  will  be  found  what  is  perhaps  the 
truest  reflection  of  the  Exhibition  at  Burlington  House  that  has  hitherto  been  set  before  the  public 
in  this  form.  Portraiture,  subject,  landscape,  and  marine  as  seen  in  the  Royal  Academy  are  fairly 
mirrored  in  these  pages.  But  what  is  not  so  truly  shown  is  the  catholicity  which  the  Academy 
has  this  year  displayed  in  unprecedented  measure. 

Whether  this  advance  is  the  result  of  the  violent  assault  upon  the  institution  delivered  from 
without  during  the  past  twelve  months^  or  whether  it  is  due  to  a  more  liberal  spirit  prevailing  in 
the  Council — a  spirit  of  greater  kindliness  and  breadth  of  view — need  not  here  be  considered.  The 
fact  remains  that  pictures  are  now  hung  upon  the  walls  such  as  have  rarely  before  been  admitted 
to  the  precincts  of  the  Academy — pictures  by  painters  who  are  leading  exhibitors  at  the  Xew  English 
Art  Club,  and  who  represent  the  van  of  the  saner  section  of  the  New  Guard  of  to-day.  Such,  for 
example,  are  Mr.  Orpen,  Mr.  W.  W.  Russell,  Mr.  James  Henry,  and  i\lr.  Mark  Fisher.  Add  to  these 
the  extremely  “  modern  ”  works  by  the  new  Associates,  Mr.  Frank  Brangwyn  and  Mr.  Furse,  and  it 
will  be  seen  that  the  Academy  is  actively  grinding  new  corn,  even  though  it  grind  exceeding  slow. 

It  is  to  be  regretted,  however,  that,  as  in  the  past,  the  Scottish  school  is  still  practically 
unrepresented.  It  may  be  argued  that  the  Scots  have  their  own  Royal  Academy,  which  under 
Sir  James  Guthrie  seems  to  have  united  the  two  wings  of  Scottish  artists,  the  old  and  the  new,  and 
that  there  is  no  need  that  they  should  any  longer  aim  at  displaying  their  works  in  London.  That 
is  an  error.  The  Scottish  school  of  to-day,  in  no  wise  represented  by  the  Scottish  members  in  the 
Royal  Academy  of  London,  have  conquered  in  Paris,  Brussels,  Berlin,  ]\Iunich,  Vienna ;  only  in  the 
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Metropolis  of  the  Empire  do  they  remain  unknown  to  the  general  public  :  and  I  say  that,  even 
tliough  our  painters  may  not  view  with  entire  approval  the  methods  of  the  Scottish  school, 
justice  to  the  public  of  the  Imperial  city  requires  that  the  art-work  of  one-half  of  Great  Britain 
shoidd  be  made  known  in  the  other.  It  cannot  be  denied  that  harshness  of  criticism  on  the  one  side 
and  resentment  on  the  other  have  heretofore  prevailed,  and  sown  the  seed  of  mistrust  and  almost 
of  open  dissension.  The  time  has  surely  come  for  conciliation  and  kindliness,  when  Academic 
hospitality  should  cordially  be  extended  to  the  leaders  of  the  sister  institution,  so  that  we  may 
dejiend  u{)on  seeing  and  judging  in  Burlington  House  the  work  of  Sir  James  Guthrie  and  of  Messrs. 
John  Lavery,  J.  E.  Ghristie,  E.  A.  Walton,  Noble,  Roche,  Macaulay  Stevenson,  Paterson,  A.  K.  Brown, 
Austen  Brown,  IMillie  Dow,  George  Henry,  Hornel,  Crawhall,  and  the  rest.  The  Royal  Academy 
must  not  interpret  too  narrowly  the  maxim  of  the  year  which  is  printed  upon  its  catalogue — “Labour 
is  the  ]H-ice  which  the  gods  have  set  upon  everything  valuable.”  Qualities  other  than  obvious  labour 
may  win  recognition,  and  prove  of  useful  suggestion.  Few  will  say  that  the  Scottish  school  lacks 
honest  etfort,  even  though  the  old  Academic  style  be  out  of  fashion  in  the  North;  why  then  must 
we  wait  and  wonder  while  British  painters,  whose  names  are  household  words  in  the  art  circles  of 
Europe,  are  names  and  nothing  more  to  the  people  of  London,  and,  in  too  great  a  measure,  to  the 
provinces  of  England  ? 

Although  this  is  a  plea  for  important  change,  it  must  not  be  imagined  that  this  year’s  Academy 
exhibition  is  lacking  in  novelty.  Never  before  has  such  a  revolution — for  it  is  nothing  less  — 
been  seen  in  these  privileged  chambers;  never  have  Academicians  shown  equal  generosity  and 
genuine  hospitality  to  outsiders  and  to  the  younger  men.  It  is,  indeed,  an  outsiders’  exhibition, 
and,  Avith  a  laudable  recognition  of  the  fact,  to  them  has  been  conceded  the  choice  of  position  upon 
the  Avails.  The  principle,  as  a  matter  of  fact,  has  been  pushed  rather  far.  What  are  the  finest 
])orti-aits  of  the  exhibition?  Mr.  Sargent’s  “  ]\[rs.  Wertheimer,”  “Mr.  Devitt,”  and  the  “Duchess  of 
Sutherland;”  Mr.  Orchardson’s  “Sir  Samuel  Montagu,”  and  Mr.  Eurse’s  “Diana  of  the  Uplands  ;” 
and  not  one  of  them  has  a  “  centre,”  Avhile  tAvo  of  them  are  above  the  line.  The  place  of  honour  oi\ 
the  side  of  the  great  gallery  is  given  to  Mr.  David  Farquharson’s  “Full  Moon  and  Spring  Tide;” 
it  is  ilankcd  by  Mi’.  Wollcn’s  “Waterloo”  and  by  Mr.  Draper’s  “Golden  Fleece.”  Miss  Lucy 
i\cm])-\\’elch,  the  Hon.  John  Collier,  Mr.  John  Charlton,  Mr.  Hatherell,  Mr.  Dollman,  Mr.  Margetson, 
.Mr.  Hay,  l\Ir.  Goeixo,  even  Mr.  Sauber,  have  all  been  treated  Avith  similar  distinction.  It  is  the 
tribute  of  the  Academy  to  the  outsider  unprecedented  in  its  history,  not  entirely  due  to  the  fact 
tliat  the  mcmlicrs  themselves  have  failed  in  some  measure  to  maintain  their  higher  level  of 
achievement. 

I'or  that  reason,  perhaps,  this  year’s  exhibition  may  not  be  so  “popular”  so  far  as  public 
entertainment  is  concerned.  Every  year  men  paint  and  model  less  for  the  public  and  more  for  the 
artist,  and  technical  perfection  liccomes  the  higher  aim,  though,  perhaps,  the  less  amusing  and  less 
))r()fitablc.  Vet  Avc  cannot  look  at  the  portraiture  without  recognising  the  extraordinary  excellence 
of  vr.-rtain  of  tbc  canvases,  Avhich  proclaim  themseWes  as  masterpieces,  and  Avhich  Avill  assuredly 
count  in  tbc  future  in  the  record  of  the  art  of  the  century.  In  landscape  and  in  sea-painting,  and 
again  in  essentially  modern  studies  of  open-air  effects,  are  examples  of  outstanding  merit,  Avorthy 
to  be  included  among  the  achievements  of  the  British  school.  The  subject  pictures,  taken  as  a  Avhole, 
arc  Jiot  on  quite  so  high  a  ])lanc;  they  rarely  are  in  an  English  exhibition.  And  yet  skill  and 
imagination  ju’oclaim  themselves  f)vcr  and  over  again.  The  Avater-colour  section  scarcely  yields 
in  intfre.t  the  exhibitions  of  the  special  societies  devoted  to  the  aquarelle;  and  the  sculpture, 
tliough  less  demonstrative  than  usual,  is  so  fine  in  technical  quality  that  it  could  stand  the  test 
of  fionijiarison  Avilli  almost  any  exhibition  in  Europe.  It  is  unfortunate  that  in  existing  conditions 
no  opportunity  is  offered  for  tlie  jiroper  reception  and  exhibition  of  the  more  ambitious  Avorks  in 
scul|iture  now  const  anti}''  being  jiroduccd,  the  sight  of  which  Avould  awaken  the  unsuspecting 
]>ul)lic  to  a  knowledge  of  tlic  ])rcsent  position  of  tlie  school,  and  of  the  mass  of  talent  Avhich  is  so 
inadequately  displayed  in  the  rooms  of  the  Academy. 


M.  H.  SriELMANN. 


NOTES. 


Sibylla  Fatidica  (j).  T)-  Henry  Pegram,  A.P.A.  Tins  group,  executed  in  marble,  was 
first  exhibited  some  years  ago  in  the  plaster.  There  is  no  indication  of  the  name  of  the  Sibyl  here 
intended ;  but  the  incident,  dramatically  imagined,  is  clear  enough.  The  prophetic  woman  has 
consulted  her  crystal  and  has  foretold  disaster  to  her  companion,  who  flings  herself,  disconsolate, 
across  her  knees.  The  group  has  been  bought  by  the  President  and  Council  of  the  Pioyal  Academy, 
acting  as  Trustees  of  the  Chantrey  Bequest,  and  will  in  due  course  be  lodged  in  the  Tate  Gallery — 
“  The  National  Gallery  of  British  Art.” 

“Mk.s.  Kexdal,  Miss  Fllen  Terry,  and  Mr.  Tree  in  ‘The  Merry  Wives  of  Windsor’” 
{  'p.  9).  By  the  Hon.  John  Collier.  The  picture  is  an  interesting  record  of  the  remarkable  perform¬ 
ance  produced  at  His  Majesty’s  Theatre,  London,  on  January  I7tli,  1903,  with  Mr.  Lionel  Brough  also 
in  the  cast.  The  artist  has  clearly  been  inspired  by  Sir  Joshua  Reynolds’s  “Garrick  l)etween  Comedy 
and  Tragedy ;  ”  and  it  is  to  be  hoped  that  the  picture  may  one  day  talce  its  place  in  the  wonderful 
collection  of  theatrical  portraits  of  the  Garrick  Club. 

Youth  ( p.  14).  By  Briton  Riviere,  R.A.  In  spite  of  the  Chaucerian  couplet  which  describes 
the  motive  of  this  canvas,  the  picture  is,  in  fact,  a  companion  to  that  painted  a  few  years  since,  of  the 
Christian  Knight  who, thinking  naught  of  pleasure,  descends  into  the  cave — “In  manus  tuas, Domino.” 

Isabella  and  the  Pot  of  Basil  (p.  25).  By  A.  T.  Nowell.  It  is  hardly  necessary  to  remind  the 
reader  of  the  subject  of  this  picture,  Avhich  Keats  borrowed  from  Boccaccio — how  the  brothers  of 
Isabella  murdered  her  lover,  how,  marvellously  led,  she  found  where  they  had  buried  him  and  dug  up 
his  head  and  brought  it  home  and  planted  it  in  her  pot  of  basil,  and  how  the  plant  prospered  until 
the  brothers,  exasperated  at  Isabella’s  tears  over  pot  and  flower,  destroyed  them,  and  she  faded 
and  died. 

Ills  Grace  the  Archbishop  of  Canterbury  (p.  37).  By  A.  S.  Coj)e,  A.R.A.  The  Archbishop 
is  here  represented  in  his  robes  of  the  Prelate  of  the  Garter. 

Shake  out  your  Reefs,  &c.  ( p.  48).  By  W.  L.  Wyllie,  A.R.A.  It  should  be  explained  that 
this  picture  does  not  figure  in  the  Exhibition.  It  was  sent  in  by  the  artist,  but  in  consequence  of  the 
unconventional  inclusion  of  two  pictures  in  one  frame  the  Council  pointed  out  the  irregularity,  and 
requested  the  artist  to  withdraw  it.  This  the  artist  did,  but  too  late  to  permit  of  the  illustration  being 
withdrawn  also  from  these  pages. 

Vox  PopuLi  ( p.  50).  By  E.  Blair  Leighton.  The  incident  here  represented  is  suggested  by 
the  adventures  of  Margaret  of  Anjou,  the  wife  of  Henry  YI.  She  is  supposed  to  be  showing  the 
little  Prince  of  Wales  to  the  assembled  pojnilace  in  the  hope  of  gaining  fresh  adherents  to  the 
Lancastrian  cause.  Such  is  the  subject,  but  the  artist  makes  no  pretence,  of  course,  of  representing 
the  actual  scene  in  all  its  historical  details. 

From  Southern  Seas  and  the  Spaniard’s  Yoke  ( p.  54).  By  Edgar  Bundy.  The  artist 
disclaims  any  intention  of  illustrating  any  particular  event,  historical  or  literary;  but  readers  of 
“  Westward  Ho  !  ”  will  find  it  difficult  not  to  associate  the  picture  with  the  striking  scene  in  that  book, 
wherein  a  sailor  returned  displays  to  the  assembled  company  the  marks  of  his  captors’  yoke  upon 
his  b  0(1)0 

Flatford;  Scene  of  Constable’s  Picture, “The  Hay  Wain,”  as  at  the  Present  Teme  (p.  59). 
By  David  Murray,  A.R.A.  In  actual  composition  this  picture  resembles  less  Constable’s “  Hay  Wain” 
than  “  A  Mill  Stream  ”  in  South  Kensington  IMuseum,  in  which  appears  the  very  boat  introduced  in 
this  picture — a  craft  which  to  this  day  is  drawn  up  on  the  bank. 

“  Desitsed  and  Rejected  of  Men”  (p.  05).  By  Sigisniund  Goetze.  This  very  simple  allegory 
is  too  transparent  to  need  any  Avords  of  explanation.  The  missionary  and  hospital  nurse  are  the  onl}" 
ones  of  the  croAvd  avIio  are  moved  by  the  religious  idea,  and  charity  itself  is  dead. 

Elaine  (p.  07).  By  Ernest  Normand.  The  mythic  Lady  of  King  Arthur’s  Court — the  “  lily 
maid  of  Astolat  ” — dies  of  love  for  Lancelot — 

“  I  loveJ  you,  and  my  love  had  no  return, 

And  therefore  my  true  love  hath  been  my  death.” 


IV 


NOTES. 


By  her  desire  her  body  was  lain  upon  a  bed  and  the  bed  placed  on  a  barge,  with  a  dumb  retainer 
to  steer  it  down  to  King  Arthur’s  palace.  And  the  King  directed  that  the  body  should  be  burned  and 
the  sad  tale  of  her  death  engraved  upon  her  grave. 

Pluto’s  i\lESSE>rGER  (2).  69).  By  G.  A.  Storey,  A.R.A.  Proserpine,  the  daughter  of  Jupiter  and 
Ceres,  was  carried  off  by  Pluto  to  the  nether  world  as  she  was  gathering  flowers  in  the  fields  of  Enna. 
She  became  the  wife  of  Pluto,  and  queen  of  the  infernal  regions,  but  was  allowed  to  return  each  year 
to  earth  to  see  her  mother.  The  allegory  of  the  blossoming  and  decay  of  flowers  is  clear  enough  in 
this,  one  of  the  prettiest  of  classic  myths. 

Is.tBELLA  AND  THE  PoT  OF  Basil  {j).  85).  By  II.  C.  Feltr.  {See  ante.) 

Death  and  the  Woodcutter  (p.  86).  By  W.  Loysdail.  The  fable  is  best  known  from  the 
version  of  Lafontaine  :  how  the  poor  woodcutter  cries  in  despair  to  Death  to  come  and  release  him, 
and  how,  when  in  response  to  his  appeal  Death  docs  appear  and  asks  him  what  he  wants,  the  wood¬ 
cutter  replies  that  he  merely  wished  him  to  help  replace  the  faggot  on  his  shoulders  that  he  might 
trudge  on  again. 

The  Spirit  of  Britlsh  Maritime  Commerce  (j).  87).  By  F.  Lynn  Jenkins.  This  work, 
executed  for  the  great  newel-post  of  the  staircase  in  Lloyd’s  Kegistry  in  Fenchurch  Street,  London,  is 
in  bronze,  silver,  and  marble,  with  shell  decoration  in  the  wings. 

Departure  of  Lanca.ster  for  the  East  Indies  (p.  97).  By  F.  Branywyn,  A.R.A.  The 
English  East  India  Company  war  by  Queen  Elizabeth  on  December  31st,  1600,  and  the  struggles 
which  ensued  with  the  Dutch,  mainly  over  the  spice  trade,  forms  a  bloody  chapter  in  our  Asiatic 
commercial  history.  The  Dutch,  in  spite  of  treaties,  maintained  for  the  most  part  the  spice  trade, 
and  left  to  French  and  English  commerce  mainly  manufactured  articles  and  raw  stuffs.  Sir 
James  Lancaster  was  one  of  the  naval  leaders  who  succeeded  in  forcing  forward  British  trade;  he 
effected  a  commercial  treaty  with  the  King  of  Achen  in  1600,  and  gave  such  information  relative 
to  a  Xorth-West  Passage  as  brought  about  the  discovery  by  Baffin  and  others. 

Physical  Energy  (p.  98).  By  G.  F.  Watts,  O.M.,  B.A.  This  statue,  which  is  designed  to  illus¬ 
trate  the  physical,  as  distinct  from  the  intellectual  activity  of  the  nation,  typifies  that  restless 
energy  whicli  has  built  up  the  Empire.  It  is  fitting,  then,  that  this  great  group  should  be  selected 
to  mark  the  grave  of  Cecil  Bhodes  in  the  Matoppo  Hills. 

Asterie  (/).  99).  By  Sir  E.  J.  Foynter,  P.R.A. — Horace  is  nowhere  more  dainty  and 
charming  than  in  the  ode  “Ad  Asterien,”  in  which  he  bids  her; — 

“  Shut  the  fond  door  at  evening’s  first  shade, 

Nor  look  down  the  street  at  the  soft  serenade”  [Dr.  Francis'  translation). 

In  the  lines  quoted  by  the  artist  the  poet,  it  will  be  seen,  warns  Asterie  against  doing  the  very 
thing  we  sec  licr  calmly  enjoying  in  the  picture. 

Ceorge  II  Knighting  Trooper  Brown  at  Dettingen  (p.  111).  By  J.  P.  Beadle. — 
Dettingen,  fought  on  the  27th  of  June,  1743,  was  the  last  battle  in  which  a  king  of  England 
fought  in  person.  The  French  lost  6,000  men  ;  the  English  about  3,000.  The  following  passage 
is  given  in  the  catalogue :  “  George  11  knighting  Trooper  Brown  of  the  3rd  Dragoons  on  the  battlefield 
of  Dettingen  for  the  following  gallant  action.  With  bridle-hand  disabled  by  the  loss  of  two  fingers, 
lijiviiig  been  carried  by  his  runaway  horse  through  the  French  lines,  he  there  recaptured  the  standard 
of  bis  regiment,  and  fought  his  way  back  single-handed.” 

St.  pRANfus  OF  Assisi  and  the  Heavenly  Melody  (p.  162).  By  Frank  C.  Cowper. — The 
great  advance  in  the  knowledge  of  the  life  of  St.  Francis  and  of  the  Franciscans  has  drawn 
many  artists  as  well  as  scholars  to  this  fascinating  subject.  Among  the  recent  discoveries  of 
docnniiRits  is  the  original  basis  of  the  Fioretti  di  San  Francesco,  on  which  Mr.  Cowper  depends 
for  the  legend  oi  the  vision  Avhich  appeared  to  the  holy  man.  Ho  introduces  also  the  doves 
wliieli  were  rescued  from  the  snarer,  a  youth  who  was  also  converted  by  the  saint,  and  became 
a  friar  “  aufl  led  a  holy  life  from  that  day  forth.” 

Si'.  Elizare’I'H  of  Hungary  (y.  172).  By  Ilenr;/  E.  Crocket. — This  subject,  which  so  often 
recurs  on  tbe  w.alls  of  tlie  Academy,  is  of  singular  fascination.  The  artist  has  taken  the  version 
of  .Mrs.  .Jam  eson  :  “  After  the  death  of  her  husband  the  widow  and  her  children  were  banished 
from  the  Warlburg.  It  was  winter-time  and  the  snow  lay  on  the  ground  .  .  .  she  carried  her 
new  ])orn  bahe  in  her  arms.  .  .  So  she  wandered  about  with  her  children  till  she  found  a  refuge 
in  a  poor  inn.” 
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LILIAN. 


G.  F.  Watts,  O.M.,  R.A. 

(From  a  Copyright  Reproduction  by  Fredk,  Holiyer.) 
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40  X  30 

A  S^JN  WORSHIPPER. 


A  R  A 


GATHERING  THE  FLOCK. 

H.  H.  Cauty. 


30  X  50 


36  X  50 

HAPPY  MOMENTS. 

George  Harcourt. 

A* 


42X  34 


THE  ERRANT  HEN. 

H.  H.  La  Thangue,  A.R.A. 
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Ft.  High 


SIBYLLA  FATIDICA. 

Henry  Pegram,  A.R.A. 


ON  THE  ROLLING  ZUIDER  ZEE. 
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By  Permission  of  H.  Beerbohm  Tree,  Esq.,  the  owner  of  the  Copyright. 
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EVENING. 
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VOLUNTEERS. 


56  X  44 

CRYSTAL  DAUGHTER  OF  THE  REV.  ARTHUR  PHILLIMORE. 

Jo^’.  H,  F  Bacon,  a.r,a. 
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48  X  36 

OLD  SCOTCH  FIRS:  LOCH  AN  EILAN. 

J.  MacWhirter,  R.A. 
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PERELL  IS  SET  YOUTHEDE 
O  DOTH  HIS  BRIDIL  LEEDE." — Chaucer, 


1') 


Arnesby  Brown.  A.R.A. 


DIANA  OF  THE  UPLANDS. 

C.  •!  •  A.R  A 


84  X  60 


1 


19  X  34 

THE  OLD  BARGE. 

Edward  Stott. 


40  X  60 

SHELLEY  WRITING  THE  DEDICATION  OF 
“the  revolt  of  ISLAM.” 

Eyre  Crowe,  A.R.A. 


B 


17 


OLGA  :  A  PORTRAIT 

T.  C.  Gc^CH. 


36  X  28 


52  X  38 

AN  AUTUMN  MORNING. 

Ernest  Parton 


19 


56  X  44 

SIR  NEVILE  LUBBOCK,  K.C.M.G. 

Ch4ir»/an  of  The  West  India  Committee. 

Pr  - Portrait  In  Recognition  of  his  Eminent  Services 

■  bt'  '/  of  the  IVesf  Indian  Colonies.  '* 

Prof.  Hubert  von  Herkomer.  R.A.,  C.V.O. 


20 


ST.  PAUL’S  CATHEDRAL 

W.  L.  Wyllie,  A.R.A. 


40  X  33 


B 


* 


21 


ST.  GEORGE. 

CCORGE  FRAMPTON,  R.A. 


4  Ft.  High 


72  X  48 


THE  BIRK,  THE  ROWAN,  THE  PINE,  AND 
THE  GRAMPIAN  HILLS. 

J.  MacWhirter,  R.A. 


23 


THE  WANING  STORM. 

R,  W  Allan,  R  W.S. 


:  :(E  BRIDE. 

"  *  /  -  Ik  in  "'ik  attire  and  silifr  hae  to  spare-’*  40  X  60 


24 


60  X  40 

ISABELLA  AND  THE  POT  OF  BASIL 


Arthur  T.  Nowell. 


David  Farquharson,  A.  R.S.A. 


27 


DISCUSSING  HER  LINES. 


28 


29 


“THE  YEAR'S  AT  THE  SPRING 
AND  DAY'S  AT  THE  MORN.” 

George  Wetherbee,  R.I. 


30 


CROSSING  THE  BAR. 


31 


Spenlove-Spenlove. 


56  X  4C 

MRS.  GERALD  BEDDINGTON. 

Solomon  J,  Solomon,  A  RA 


.12 


27  X  20 

DADDY’S  DARLING. 

Joseph  Clark. 


C 


30  X  25 

IN  THE  BEAN  FIELD. 

<  J-  '.R  i  < ,  A  ,  ,1 


N.  A.R  A 


le'i  X  T2'i 

THE  FIRST  CHAPTER. 

Marie  Seymour  Lucas. 


55 39 


TRESPASSERS. 

Yi  .  Ki-k.,  V.P.R.I. 


3(, 


/I^iiiSleijiL’ 


HIS  GRACE  THE  ARCHBISHOP  OF  CANTERBURY. 

A.  S.  Cope,  A.R.A. 


C 


* 


50  X  40 


38 


WATERLOO:  “THE  L!NE  WILL  ADVANCE! 


39 


40 


THE  BORDERLAND. 


41 


“TO  OUR  NEXT  MERRY  MEETING.” 

C.  Haigh-Wood, 


42 


“HENCE  TO  MR.  SO-AND-SO,  THE  POET’S,  WHERE  WE  HEARD 
THE  LATEST  LAMPOON,  AND  HAD  SOME  EXCELLENT  MADEIRA.” 

Extract  from  an  Old  Diary, 

John  A.  Lomax. 


43 


Life  Sizei 

SIR  HENRY  COTTON,  K.C.S.I.  MRS.  GEORGE  MOSENTHAL. 


THE  RT.  HON.  EARL  CADOGAN,  K.G.,  P.C. 

Solomon  J.  Solomon,  a.  R.A. 


52  X  40 


44 


30  X  24 

THE  SWORD  A  TWICE-FOUGHT  BATTLE. 

George  W.  Joy. 


45 


AC, 


SONGS  OF  THE  MORNING. 

Henrietta  Rae  (Mrs.  Ernest  Normand). 


72  X  45 


IN  THE  WIZARD’S  GARDEN. 

G.  D.  Leslie,  R.A. 


47 


% :  iiiiy  la®  HF 


40  X  30 

SHAKE  OUT  YOUR  REEFS, 

STOW  YOUR  GRIEFS, 

FOR  THE  GIRLS  HAVE  GOT  HOLD  OF  THE  ROPE.” 

W  L.  WrLLiE,  A.R.A. 


A  TERRACE,  LAKE  OF  COMO,  MORNING. 

J.  MacWhirter,  R.A. 

( By  permission  of  Lord  Crawshaiv. ) 


Royal  Academy  Pictures,  1904. 
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21  X  '0 

pj|sjjg  By  Permission  of  Mr*  T.  McLean,  the  Owner  of  the  Copyright. 

J.  Seymour  Lucas,  R.A. 
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[Copyright  is  in  every’’  case  strictly  reserved.] 


49 


70  X  56 

VOX  FOPULI, 


E  Blair  Leighton. 


A  NORTH-WEST  WIND. 


30  X  50 


Charles  W.  Wyllie, 


SILVER  AND  GOLD- 


38  X  48 


MEMORIAL  TO  THE  OFFICERS,  N.C.  OFFICERS,  AND  MEN  OF 
THE  COLDSTREAM  GUARDS  WHO  DIED  IN  SOUTH  AFRICA. 

7r  bi  ''/■■'  -i  in  St.  Paul'-  Cathedral. 

W  G03COMBE  John,  A.R.A. 


58  X  33 

PHYLLIS. 

Arthur  Hacker,  A.R.A, 


D 


* 


CO  X  44 

FROM  SOUTHERN  SEAS  AND  THE  SPANIARD'S  YOKE. 

Edgar  Bundy,  r.i. 


THE  VALLEY  OF  THE  STOUR,  EAST  BERGHOLT,  SUFFOLK.  48x72 

David  Murray,  A.R.A. 


RHODODENDRONS. 


24x20  MRS.  JOSEPH  DUVEEN  [Chalk  Drawing^, 


W.  J.  MUCKLEY. 


J.  Seymour  Lucas,  R.A. 


55 


CO 

X 

h. 

(N 


TOWING  PAST  THE  CITY. 


67 


44x  34 

GLADYS,  DAUGHTER  OF  G.  A.  STOREY,  ESQ.,  A.R.A.  THE  REV.  E.  S.  ROBERTS,  W\.A.,  MASTER  OF 


58 


Chevallier  Tayler. 


69 


FLATFORD:  SCENE  OF  CONSTABLES  PICTURE 
“THE  HAY-WAIN,"  AS  AT  THE  PRESENT  TIME. 

David  Murray,  A.R.A. 


60 


“WHEN  WE  WERE  BOYS  TOGETHER.’ 

John  R.  Reid. 


61 


LADY  DIANA  PRIDING  DRESS  OF  THE  18th  CENTURY). 

G  H  Boughton.  R  a 


>',2 


72  X  40 

M.  H.  SPiELMANN,  ESQ. 

John  H.  F.  Bacon,  A.R.A. 


63 


NEAR  STROr.lE  FERRY:  SUNSET  AFTER  RAIN.  30x52 

G.  H.  EOUGHTON,  R.A. 


C'7  HON 
-  th-  ;:E"0RM 


JOHN  BRIGHT, 
CLUB,  188a 


M  P. 


10x12 


A  P  A. 


“DESPISED  AND  REJECTED  OF  MEN." 

"  AH  Lue  like  sheep  haue  gone  astray  ;  we  haue  turned  every  one  to  his  own  way  ; 
and  the  Lord  hath  laid  on  Him  the  iniquity  of  us  all.  " 

SiGISMUND  GOETZE. 


E 


65 


AND  SOME  COUNTRY  GIRLS. 


36  X  26 


■im-C 


DESIGN  FOR  A  FRIEZE. 

The  dead  oar'd  by  the  dumb  went  upward  with  the  flood.  " 

Tennyson  :  "Lancelot  and  Elaine. 

Ernest  Normand. 


42  X  150 


A  SUSSEX  FARM.  34x37 

H.  H.  La  Thangue,  A.R.A. 


G 


CO 

t'* 


CM 

tf) 


CC 

<  < 


WESSEX  MOORLAND. 


E 


* 


“  When  summer  leaves  have  changed  their  tender  green 
To  melancholy  autumn's  red  and  gold, 

Then  Proserpina  knows  'tis  time  to  leave 
The  joyous  earth,  and  once  again  descend 
To  Pluto’s  silent  realm.  ” 


s 

X 

s 


» 


71 


LIGURIAN  CRADLE. 


THORN  TREES  ON  A  BRECONSHIRE  HILLSIDE. 


Sir  Edward  J.  Poynter,  Bart.,  P.R.A. 


HEATHER. 

\A/  R  vCNDt 


43  X  36 


53  X  41 

PROFESSOR  E.  RAY-LANKESTER.  LLD.,  F.R.S. 

Hon.  John  Collier. 


76 


THE  COAST  OF  THE  DESERT  OF  TARAPACA. 
Thomas  Somerscales. 


46  X  67 

A  LIFE'S  BY-WAY. 

J.  L-  PiCKEPISa 


G 


JOAN  OF  ARC. 

James  Sant,  R.A. 


77 


Dollman,  R.l. 


79 


Joseph  Farquharson,  a  r.A  W.  Onslow  Ford. 


80 


John  H.  F.  Bacon,  ARA 


F 


81 


82 


SIR  FRANCIS  MOWATT,  G.C.3. 


83 


THE  HEAT  OF  THE  DAY;  FLATFORD,  SUFFOLK. 

David  Murray,  A  R.A, 


't 


MORNING  AT  MONTREUIL,  PAS-DE-CALASS. 

Alfred  East,  A.R.A. 


8.') 


ISABELLA  AND  THE  POT  OF  BASIL.  DEATH  AND  THE  WOODCUTTER. 


sex  28 

W.  GOSCOMBE  JOHN,  ESQ.,  A.R.A. 

Arthur  Hacker,  A.R.A. 


86 


FLOWERS  OF  THE  GRASS. 


32  X  48 


J.  Clayton  Adams. 


BEETHOVEN  IN  HIS  STUDY. 
Carl  Schloesser. 


THE  SPIRIT  OF  BRITISH  IVIARITIME  COIVIMERCE. 

{Bronze  and  Marble.)  FOR  LLOYD'S  REGISTRY. 


F.  Lynn  Jenkins. 


78  X  64 

A  PORTRAIT  GROUP. 

Mouat  Loudan. 


ON  THE  MOORS,  KILBRYDE,  SCOTLAND. 
James  Sant,  r.A. 


THE  MILL  STREAM. 
Mark  Fisher. 


89 


HURLEY-ON -THAMES. 

James  Sant.  R.A. 


THE  DANCING  LESSON. 


'36  X  52 


Aot.  n  c.  Cooke. 

00 


44  X  34 

EDMUND  BOULNOIS.  ESQ.,  M.P. 

W.  W.  OULESS,  R.A, 


91 


02 


SIR  HARRY  JOHNSTON,  GC.M.G.  WILLOW  TREES  AT  SUNSET. 


93 


GOLDEN  SILENCE. 

George  Wetherbee,  R.I. 


THE  BLUE  POOL 


95 


iLEANERS  COMING  HOME. 


SKETCH  MODEL  OF  A  MONUMENT  TO  COMMEMORATE 
THE  KINGS  LIVERPOOL  REGIMENT. 

To  be  erected  at  Liverpool. 

W  GO&COMRf  John  A  R  A 


9C 


STEPS  INTO  LOVE’S  DOMINION? 
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114  X  118 


departure  of  LANCASTER  FOR  THE  EAST  INDIES. 

Decoratioe  Panel  for  the  Skinners’  Company. 

Frank  Brangwyn,  A.R.A. 
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97 


PHYSICAL  ENERGY. 

G.  F.  Watts,  O.M,  R  A. 

From  a  Copyright  Photograph  by  F.  Hollyer, 


30x45 

CONTENTMENT. 

Walter  Hunt. 


o.s 


ASTERIE. 

‘‘Prima  node  domum  c/aude,  neque  in  uias 
Sub  cantu  queruloe  despice  tibiae,” — Hor.,  Od.  Hi.  7, 

Sir  Edward  J.  Poynter,  Bart.,  P.R.A. 
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55x41 


LIEUT.-COL  F.  SHUTTLEWORTH. 

W.  W.  OULESS,  R.A. 


100 


48  X  32 

A  TERRACE,  LAKE  OF  COMO:  AFTERNOON. 

By  Permission  of  Sir  James  Blyth,  Bart. 

J.  MacWhirter,  RA 

G* 


101 


102 


MARES  OF  THE  BOULONNAIS. 

H.  W.  B  Davis,  R.A. 


103 


Life  Size 

LORD  MASHAIVI.  THE  HON.  MRS.  GODFREY  WILLIAMS. 


101 


A  DOOMED  VALLEY:  THE  WATER  SUPPLY  THE  HEIRLOOM. 

FOR  Bl  R M I  NGH AIVI  {Water-Colour'),  The  gpnis  perennial  lustre  shed, 

W.  u  WYLL.E,  A.R.A. 


105 


THE  LAND  CF  THE  RISING  SUN:  FUJI-YAMA  FROM  ABOVE  HAKONE. 
Alfred  East,  A.R.A. 


;oG 


SUMMER  FLOODS,  FLATFORD,  SUFFOLK. 

David  Murray,  A.R.A. 


107 


THE  SEINE  BOAT. 


10  X  21 

THE  FORTUNE  TELLER:  'BEWARE  OF  A  DARK  LADY." 

J.  Henry  Henshall,  R.W.S. 


THE  BAY;  TWILIGHT. 


A  R  A. 


54x41 

MRS.  FRANK  SHUTTLEWORTH. 

Frank  Dicksee,  R.A. 


109 


MR.  MARTIN  HARVEY  AS  “SYDNEY  CARTON, 

J.  J.  Shannon.  A.R.A 


no 


23  U'  X  50 


GEORGE  1 
J.  P.  Beadle. 


KNIGHTING  TROOPER  BROWN  AT  DETTINGEN. 


48x  54 

BUTTERFLIES. 

Charles  Sims. 


Ill 


CAIRO. 

Alfred  East,  A.R.A. 


112 


the  destroyers.  42x72 

Herbert  Dicksee. 

By  Permission  of  Messrs,  Frost  &  ReeJ,  Art  Publishers  of  Bristol,  Clifton,  and  London, 
who  are  publishing  an  Engraving  of  important  size- 


;14 


CHATHAM  REACH:  MIDDAY. 


115 


THE  END  OF  THE  DAY:  SAMARIA. 


116 


To  be  placed  in  the  Oxford  Union  Society. 


H* 


117 


FROSTY  MARCH  MORNING. 


118 


EVENING  AMONG  THE  SURREY  PINES, 


119 


Life  Size  36  x  28 

SIR  ALFRED  THOIVIAS,  M.P.  (.Marble).  MARGARET,  DAUGHTER  OF  J.  C.  IIVI  THURN,  ESQ. 


THE  TEMPEST  48x72 


Julius  Olsson. 


THROUGH  MIST  AND  RAIN, 

Jo<^PM  Farqumarj-jn  A.R.A. 

Big  Permi$»ion  of  FroBt  A.  Reed,  Art  Publishers  of  Bristol,  Clifton,  and  London, 

vho  are  publishing  an  Engraving  of  important  size. 

120 


JULIA  AND  ROSIE,  DAUGHTERS  OF  W.  HARRISON 
CRIPPS,  ESQ, 

W.  Llewellyn. 


121 


THE  COMING  SHOWER. 
W.  Frank  Calderon. 


60x98 


m-- 


m. 


THE  COMING  OF  SPRING.  60x84 

G .BERT  Bayes 


122 


IN  A  STREET  IN  VENICE. 

“Ay,  because  the  sea's  the  street  there." 

Val  C.  Prinsep,  R.A. 


123 


MRS.  WERTHEIMER. 

John  S.  Sargent,  R.A. 


124 


BOUND  FOR  THEIR  ISLAND  HOME. 

W.  H.  Bartlett. 


A  SUMMER  EVENING. 
Rupert  C.  W.  Bunny. 


125 


Lucy  Kemp-Welch. 


127 


FROSTY  NIGHT. 


128 


THE  SURREY  HILLS. 


I 


129 


RESCUE  AT  DAWN. 


1  -ii) 


SANDY  SHORE  ON  THE  SOUTH  COAST. 

W.  Leader,  R.A. 


_ ^ 


inl 


i::j 


LOOKING  INTO  PORTSMOUTH. 


133 


MRS.  MORTON  ROBERTSON.  T.  L.  DEVITT,  ESQ.,  President  of  the  Shipping  Federation. 

JAMES  SANT,  R.A.  Presentation  Portrait. 

John  S.  Sargent,  R.A. 


BLESS  (VIE.  EVEN  (VIE,  ALSO,  O  (VIY  FATHER.” 
E  RoscoE  Mullins. 


4  Ft.  6  In.  High 


THE  GREETING. 

vv.  L»  V  R I. 


l?.l 


THE  LATE  LORD  RUSSELL  OF  KILLOWEN,  LORD  CHIEF 
JUSTICE  OF  ENGLAND  (marble). 

To  be  placed  in  the  Royal  Coufts  of  Justice. 


Thomas  Brock.  R.A. 


135 


THE  LORD  CHIEF  JUSTICE  OF  ENGLAND. 

A.  S.  Cope.  A  R.A. 


13C 


I 


MY  LADY’S  TOILETTE. 

S.  Melton  Fisher. 
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38  X  32 

FROM  A  LIGURIAN  SPRING. 

H.  H.  La  Thangue,  A.R.A. 
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137 


THE  CITY  FATHERS'  WELCOME  TO  KING  EDWARD  VII. 

“My  Lords  and  Gentlemen,  the  toast  is  ‘His  Majesty  the  King.’ “ 

W.  Hatherell,  R.I.  Permission  of  C,  W.  Faulkner  &  Co,,  79,  Golden  Lane,  E.C.,  owners  of  the  Copyright, 


KEYSTONE  TO  NEW  BUILDING, 
ROYAL  LONDON  FRIENDLY  SOCIETY. 

A;:..;--  Of  A.R.A. 


DAY-DREAMS  {.Marble). 
William  J.  McLean. 


138 


50x40 

THE  EARL  OF  IV^OUNT-EDGCUMBE. 

Stanhope  A.  Forbes,  A.R.A. 


139 


55  X  34 

THE  HON.  VICTORIA  BRUCE,  DAUGHTER  OF 
LORD  BALFOUR  OF  BURLEIGH. 

Mary  L.  Waller. 


140 


LOVE  AND  LIFE:  SACRED  AND  PROFANE. 
F.  Derwent  Wood. 


I  i 


Arnesby  Brown,  A.R.A. 


143 


60  X  40 

"WHERE  E’ER  YOU  GAZE.  THE  BLUSHING  FLOWERS  SHALL  RISE.  THE  SANDAL. 


1  14 


WELSH  RiVER.  By  Permission  of  Messrs.  T.  Agnew  and  Sons,  the  owners  of  the  Copyright. 


145 


THE  RETURN  OF  THE  PRIVATEERS.  MRS.  JAMES  HARRIS. 


1  u< 


THE  WANING  YEAR. 


147 


THE  EARL  BATHURST.  PRO  PATRIA. 


US 


THE  EARL  OF  SHREWSBURY  AND  TALBOT. 

H.  VON  HERKOMER,  R.A  .  C  V.O. 


94  X  50!^ 


THE  NEW  MOON. 

Louis  Grier. 


A  MERRY  BABE  {Marble). 

A.  Bertram  Pegram. 


MRS.  MACKAY. 

Frank  Bramley,  A.R.A. 


22  X 
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149 


PEACEMAKERS. 

Allan  Deacon, 


60  X  78 


THE  HARP  OF  LIFE.  MRS.  ST.  JOHN  HORNBY.  Iexi3 

Cmablf!-  Rutland.  Marianne  Stokes. 


150 


40  X  50 

SIR  JOHN  NEILSON  CUTHBERTSON.  D.L,  LLD. 

J.  Seymour  Lucas,  R  A. 


151 


MIRROR,  MIRROR  ON  THE  WALL, 
AM  I  MOST  BEAUTIFUL  OF  ALL?’ 
Mouat  Loudan. 


1.V2 


THE  SLOPE  NEAR  GUESTLING,  HASTINGS.  12x10 

James  Sant,  R.A. 


PASSIVE  RESISTANCE.  40x50 

W.  Frank  Calderon. 
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153 


151 


OLD  KING  COLE  Permission  of  Humphrey  Roberts,  Esq.,  the  owner  of  the  Picture. 


155 


MARY,  DAUGHTER  OF  GEORGE  W.  AGNEW.  ESQ,  BERNARD,  SON  OF  P.  REXFORD 

Frank  Dicksee,  R.A,  PARSONS,  ESQ. 

Ralph  Peacock. 


156 
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157 


THE  END  OF  THE  VINTAGE:  RHONE  VALLEY. 

Alfred  East,  A.R.A. 


l.')H 


Clayton  Adams. 


159 


POMONA’S  BLOSSOM.  MR.  JUSTICE  BIGHAM. 


LOBSTER  FISHERS.  48x72 

Arthur  J.  Black. 


-PH'LL  PLOUGHING.  48x72 

^  M.  Hal_c.v:3. 


160 


sox  40 

SIR  ELLIOTT  LEES,  BART.,  M.R,  D.S.O. 

W.  W.  OULESS,  R.A, 


161 


ST.  FRANCIS  OF  ASSISI  AND  THE  HEAVENLY 
MELODY  (tee  the  "  Fioretti  "). 

Frank  C.  Cowper. 


162 


THE  DEPARTURE  OF  THE  HERRING  FLEET,  48x29 
PORTREE,  SKYE. 

Lota  Bowen. 


HALLEY,  ASTRONOMER-ROYAL  TO 
CHARLES  II.  {Marble). 

Henry  Pegram,  A.R.A. 


A  CRITICAL  MOMENT:  SMUGGLERS  SURPRISED.  55x77 

Georoe  E.  Robertson. 

lf.3 


164 


THE  PROPOSAL  ACCEPTED.  ne  property  of  the  “Illustrated  London  News. 


165 


LONDONDERRY. 


166 


DECORATORS.  KNOWLEDGE  PUTTING  THE  GARMENT  OF 


167 


LORNA  AND  DOROTHY,  DAUGHTERS  OF 
W.  HEWARD  BELL,  ESQ. 

J.  J.  Shannon,  A.R.A. 


SIR  SAMUEL  MONTAGU,  BART. 

W.  Q,  ORCHARD30N,  R.A. 


168 


GOLDEN  DAWN. 
Walter  Donne. 


70  X  74 


Artist. 

Adams,  J.  Clayton  . 

Allan,  K.  W.  ,  ICW.S. 
Akmsteai),  H.  H.,  li.A.  . 
Aumonibe,  J.,  K.I.  . 

Bacon,  John  H.  F,,  A.R.A. 
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Baekee,  Wright 
Bartlett,  W.  H. 

Bayes,  Gilreet, 

Beadle,  J,  P.  .  .  . 

Black,  Arthur  J. 

Boughton,  G.  ir,,  R,A.  . 

M  M  » ? 

Bowen,  Lota 
Bramley,  Frank,  A.R.A. 
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THREE  IMPORTANT  EINE  ART  WORKS. 


The 


Price 

Water-Colour 

J.  M.  W. 

in 


£3  3s.  net. 

Drawings  of 
Turner,  R.A., 
the  National  Gallery. 


With  58  Facsimile  Reproductions  in  Colour,  comprising  The  Rivers  of  France 
— the  Seine;  1  he  Rivers  of  England;  The  Ports  of  England.  The  Descriptive 
Text  written  by  THEODORE  A.  COOK,  M.A.,  F.S.A. 


2 his  Edition  is  strictly  limited  to  1,200  numbered  copies,  and  the  Publishers  reserve  to  themselves 
the  right  to  increase  the  price  as  copies  become  scarce. 

“Colour  photography,  as  the  handmaid  of  art,  is  splendid!}^  justified  in  this  beautiful  work.  .  .  .  Turner 
without  the  magic  of  his  colour  is  Turner  shorn  of  his  supreme  glorv.  Here  we  have  for  the  first  time  not 
merely  the  conceptions  of  Turner,  but  those  conceptions,  as  they  came  direct  from  his  brain  and  brush,  and 
not  through  the  cold  translation  of  the  graver’s  tool.  It  is,  ol  course,  only  a  small  sheaf  from  a  magnificent 
harvest  that  is  presented  here.  But  what  a  sheaf  it  is — what  imagination,  what  vision,  what  mysteries  of 
heaving  seas  and  lowering  skies,  magic  moonlights  and  limitless  sunsets,  castles  touched  by  the  last  golden 
glow  of  day,  or  frowning  dramatically  as  in  his  glorious  ‘  Norham.’  We  feel  closing  this  book  a  new 
appreciation  of  the  vastness  of  Turner’s  genius.”— News. 
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